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SINOPSIS 

 In prehistoric times, a cave family known as The Croods lives a cautious life in a wild and 

dangerous world. Grug, the patriarch, firmly believes that adherence to ancient rules is the key to 

survival. Together with his wife Ugga, their children Eep, Thunk, and Sandy, and mother-in-law 

Gran, they live in a dark cave that they consider to be the only safe place. They only leave the cave 

to hunt for food, and then return before nightfall, because for Grug, darkness means danger and 

death. 

 However, Grug's curious and brave daughter Eep begins to feel constrained by her father's 

rules. She longs for freedom and a world outside the cave. One night, Eep breaks the rules and 

sneaks out to follow a mysterious light. Outside, she meets a teenage boy named Guy, who comes 

with fire and new ideas. Guy warns that their world is about to end because of an impending 

disaster. Eep is fascinated by Guy's knowledge and outlook on life that is different from her family. 

The next day, when the Croods family realizes that the world is starting to change. They see cracks 

in the ground and strange phenomena in the surrounding environment. After returning, they find 

that their cave has been destroyed by a massive earthquake and landslide, leaving them without 

shelter. They have no choice but to travel to find a new place to survive. 

 During their journey, they face various challenges and natural dangers, including wild 

animals and ongoing geological changes. Grug, who is used to leading with old rules, begins to 

feel left out by Guy, who brings a more creative and risk-taking approach to life. On the other 

hand, Eep begins to see the world from a new perspective, and her relationship with Guy grows 

closer. 

 

 Grug, who is used to leading and making all the decisions, feels threatened by Guy's 

innovations. But over time, he begins to realize that fear of the new does not always save them. 

When his family is in great danger, Grug is willing to sacrifice himself to save them, Grug finally 

realizes that in order to protect his family, he must change. He learns to let go of his fear of the 

new and begins to believe that courage, creativity, and cooperation are the keys to survival in an 

ever-changing world. 



 

 Eventually, the Croods managed to cross the ruins of the old world and find a new place 

full of light, life, and hope. They no longer just hide from danger, but begin to live in the true sense 

of the word, with a spirit of adventure and togetherness. 

 

 

Characters In The Movie 

Grug Crood 

Grug is the father of the Crood family. He is highly protective and follows strict rules to keep his 

family safe from the dangers of the outside world. He believes that sticking to tradition and 

avoiding anything new is the best way to survive. Although stubborn, Grug deeply loves his 

family and is willing to sacrifice for their well-being. 

Eep Crood 

Eep is Grug’s eldest daughter. She is brave, curious, and eager to explore the world beyond the 

cave. Often frustrated by her father’s strict rules, Eep seeks freedom and new experiences. Her 

relationship with Grug is marked by conflict, but it also shows mutual love and care. 

Guy 

Guy is a young man from outside the Crood family. He is intelligent, inventive, and has survival 

skills that are new to the Croods, such as making fire and creating tools. Guy brings fresh ideas 

that help the family navigate their changing environment. He also develops a close bond with 

Eep. 

Ugga Crood 

Ugga is Grug’s wife and the mother of the children. She is calm, practical, and caring, often 

acting as the mediator between Grug and Eep. Ugga supports her family with patience and 

strength, especially during times of crisis. Her presence brings balance to the group. 

 



 

Thunk Crood 

 Thunk is Grug’s teenage son. He is kind-hearted, somewhat naïve, and usually follows 

his father’s instructions without question. Thunk often provides comic relief in the story but 

gradually begins to learn and grow through the family’s journey. 

Gran 

 Gran is Ugga’s mother and the grandmother of the Crood children. She is very old but still 

energetic, opinionated, and tough. Despite her frequent teasing of Grug, she proves to be resilient 

and helpful during the family’s adventures. 

Sandy Crood 

 Sandy is the youngest member of the Crood family. Although small, she is fierce, active, 

and full of energy. She rarely speaks but shows great courage and loyalty. Sandy behaves more 

like a wild animal than a child, adding humor and unpredictability to the family dynamic 
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