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APPENDICES

APPENDIX 1

Robert Nesta Marley, born on February 6, 1945 in Nine Mile,
Jamaica, was the son of Norval Sinclair Marley, of English descent, and
Cedella Booker, of African-Jamaican descent. His childhood filled with
poverty and racial conflict influenced his outlook on life and his music. As
a teenager, Marley moved to Kingston and began to pursue music in the
impoverished township of Trenchtown.

Marley's musical career began in the early 1960s with Bunny Wailer
and Peter Tosh in the group The Wailers which combined ska, rocksteady,
and reggae styles. International success came after signing to Island Records
in 1972, with albums such as Catch a Fire and Burnin' (1973).

The albums Rastaman Vibration (1976) and Exodus (1977)
established Marley as a global musical and cultural icon. His social
activities reached their peak during the “One Love Peace Concert” (1978),
which became a symbolic moment of Jamaican political peace because it
successfully brought together two feuding Jamaican political figures,
Michael Manley and Edward Seaga. In 1977, Marley was diagnosed with
melanoma, but continued to work actively until his death on May 11, 1981
in Miami, at the age of 36. Marley is remembered as a pioneer of reggae
music as well as a symbol of peace, Rastafari spirituality, and the ongoing

struggle for humanity through his works.

APPENDIX 2



Bob Marley Song Lyrics
One Love
One love
One heart
Let's join together and I'll feel alright
One love (oh, Lord, have mercy)
One heart
| tell you, let's just salsabrate (let's join together)
And | will feel alright (and I'll feel alright)
Let's join together and I'll feel alright
Now, let them all pass all their dirty remarks (one love)
There is one question I'd really like to ask (one soul)
Is there a place for the hopeless sinner
Who has hurt all mankind just to save the soul?
*Reff :
One love
One heart
Let's join together and I'll feel alright
One love (hear my plea)
One heart
Let's join together and I'll feel alright
Let's join together (thanks and Praise to the Lord)
And I'll feel alright (and I will feel alright)
Let's join together to fight this holy battle
So when the man comes there will be no, no doom
Have pity on those whose chances grows thinner

There ain't no hiding place when the king comes along, yes



One love (hear my plea)

One heart (whoa)

Let's join together and I'll feel alright

One love (oh, Lord, have mercy)

One heart

I tell you, let's just salsabrate (let's join together)
And | will feel alright (and I'll feel alright)

Let's join together and I'll feel alright

*Back to : Reff

I tell you, let them all pass all their dirty remarks (one love)
There is one question I'd really like to ask (one soul)
Is there a place for the hopeless sinner

Who has hurt all mankind just to save the soul?

One love (oh, Lord, have mercy)

One heart

| tell you, let's just salsabrate (let's join together)
And | will feel alright (and I'll feel alright)

One love (hear my plea)

One heart (hear my plea)

Let's join together and I'll feel alright

Let's join together (give thanks and Praise to the Lord)

And I'll feel alright (and I will feel alright)

Three Litte Birds



Don't worry about a thing,

Cause every little thing is gonna be all right.
Singing don't worry about a thing,

Cause every little thing is gonna be all right!

Rise up this morning,

Smiled with the rising sun,

Three little birds

Pitch by my doorstep

Singing sweet songs

Of melodies pure and true,

Saying this is my message to you

Singing don't worry bout a thing,

Cause every little thing is gonna be all right.
Singing don't worry about a thing,

Cause every little thing is gonna be all right!

Rise up this morning,

Smiled with the rising sun,

Three little birds

Pitch by my doorstep

Singing sweet songs

Of melodies pure and true,

Saying this is my message to you

Singing don't worry about a thing, worry about a thing, oh!
Every little thing is gonna be all right, don't worry!
Singing don't worry about a thing

Cause every little thing is gonna be all right, wont worry!

Every little thing is gonna be all right.



Could You be Loved
Could you be loved and be loved?
Could you be loved and be loved?
Don't let them fool ya
Or even try to school ya! Oh, no!
We've got a mind of our own
So go to hell if what you're thinking is not right!
Love would never leave us alone
Ay, in the darkness there must come out the light
Could you be loved and be loved?
Could you be loved, wo now, and be loved?
Love your brotherman
(Could you be, could you be, could you be loved?)
(Could you be, could you be loved?)
(Could you be, could you be, could you be loved?)
(Could you be, could you be loved?)
Don't let them change ya, oh
Or even rearrange ya
Oh, no
We've got a life to live
They say, "Only, only
Only the fittest of the fittest shall survive"
Stay alive, eh
Could you be loved and be loved?
Could you be loved, wo now, and be loved?

Say something (Could you be, could you be, could you be loved?)



(Could you be, could you be loved?)

Say something, say something

(Could you be, could you be, could you be loved?)
Say something (Could you be, could you be loved?)
Say something, say something (Say something)

Say something, say something (Could you be loved?)
Say something, say something (Reggae, reggae)

Say something (Rockers, rockers)

Say something (Reggae, reggae)

Say something (Rockers, rockers)

Say something (Could you be loved?)



