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CHAPTERI

INTRODUCTION

1.1Background

Therearemanysymbolsscatteredthroughtheglobe.However,symbols

arenotjustmarelydescribedas“redmeansstop”inatrafficlightor

“uniform makesyouastudent”.Infact,symbolscanbeanythingaroundus

aslongasitrepresentssomethingelse.Forexample,basicshapecan

symbolizethecharacteristicofaperson.Squareusuallysymbolizean

organized,logical,andhardworkingpersonwholikestructureandrules.

Whilecirclesymbolizeperson,whohaslotsofsympathyandconsideration

forothers(Commagreens,2009).Additionally,colorscanalsodothesame.

Forinstance,blueusuallysymbolizespersonwhoisreliable,sensitive,and

alwaysmakeanefforttothinkofothers.Whilepurpleusuallysymbolize

artisticanduniqueperson(Tirado,2011).

Symbolsalsohasstrongrelationwithliterature(Keller,2017).Authors

ofliteraryworksusuallyusespecificsymbolsbasedonwhattheysee,what

theyfeel,and theinformation thattheygetin reality.Authorschoose

specificsymbolsbasedonauthorsknowledgeabouttherepresentingof

them andputthem intotheirliteraryworks.Thus,readerscanguessand

thinkabouttherepresentingofthesymbolsembeddedinit.Similarly,there

aremanysymbolsreflectedinHarryPotterbyJ.K.

Rowling.Hence,theresearcherwillanalyzeoneoftheHarryPotter

novels,specificallyHarryPotterandtheDeathlyHallows.
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Throughoutthesixpreviousnovels,HarryPotterhasstruggledwiththe

difficultiesofadolescencealongwithbeingfamousastheonlypersonever

tosurvivetheKillingCurse.ThecursewascastbyTom Riddle,better

knownasLordVoldemort,anevilwizardwhomurderedHarry'sparentsand

attemptedtokillHarryasababy,duetoaprophecywhichclaimedHarry

wouldbeabletostophim.Asanorphan,Harrywasplacedinthecareofhis

Muggle(non-magical)relativesPetuniaDursleyandVernonDursley,with

theirsonDudleyDursley.

Atpresent,fantasy-genrenovelshappentobeoneofthemostbest-

sellingnovelsintheworldHarryPotterseries.HarryPotterisastoryabout

thesamenameteenageboywhobasicallywantstodefeatthekillerofhis

parent,Voldemort.Like Harry,Voldemortalso tries to take a revenge

towardsHarrysincehealmostlostofallhispowerduringtheattemptof

killingthebabyHarry.Inordertoaccomplishtheirmission,theyneedto

possesssomerequirements,especiallymagicwand.Inthisthesis,Iuseall

sevenbooksofHarryPotterseriestorelationshipbetweenthewandand

theowner.Myconcernonlyaretheportraitofgoodandevil.Theheroand

villainhavedifferentpurposesinhandlingtheirmagicalpower,although

theyutilizethesimilarwands.Harryutilizeshiswandtocreategooddeeds,

yetVoldemortexploitshiswandtoharmfullydominateotherwizardsand

triestobecometheultimateruler.Asaresult,thosewandsalsoleadthe

wizardstodifferentresults;onesidesuccessfullyachievesitsgoalandthe

othersidefruitlesslyfailstofulfillitsgoal.Inthispaper,Iam interestedin

findingwhatthewandsymbolizesforHarryPotterandLordVoldemortand

whatkindofrelationshipthathappensbetweenthewandsandtheowners.
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Thepurposeofthestudyofthispaperisbasicallytounfoldbasedonthe

literalinterpretationandthefigurativeinterpretationofthewands.These

interpretations,thus,indicatetherelationshipwhichhappensbetweenthe

wandandtheowner.Tobeabletofindthemeaningoftheirwands,Iuse

thesymboltheorybyLaurencePerrineandNorthropFryeastheprimary

theory.AccordingtoPerrine(1978),asymbolisanobject,aperson,a

situation,anaction,orsomeotheritem thathasliteralmeaninginthestory

butsuggestsorrepresentsothermeaningsaswell(Perrine,1978,p.218).It

means symbolhas both literaland figurative meaning.The figurative

meaningreferstoanimaginativewayofthinkinginexplainingasymbol

beyonditsusualusage.Whereas,accordingtoNorthropFrye,theliteral

meaningofaunderstandingthewholeofit,asasymbol,andasitstands.

Besides using symboltheory as the primary concept,Ialso add a

supplementary theory aboutpowerto help resolving the relationship

between the ownerand the wand.MichelFoucaultdefines poweras

somethingthatcannotbeownedasapossessionbutratherasastrategy.

HeopposeswhattheMarxistthinkerseventuallysaidabout36powerthat

can be seen as something which is able to be acquired and used

oppressivelyagainstindividuals,groups,notions,orinstitution(Balan,n.d)

isanalyzedintoliteralinterpretationthrougheachelementcontainedinhis

wandandfigurativeinterpretationthroughthewholeusageofhiswand.

Powerisdefinedasan usualorunusualabilitytoachievesomethingorto

makesomethinghappenorfordoingsomething(MacmillanDictionary).To

understandmoreaboutthepower,Ielaborateitthrougheachelementin

feathercore,andconstructedbyhollywood.Itiselevenincheslong.The
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phoenixfeathercoresymbolsofthephoenixfeathercoreareinfluencedby

themythologyofphoenix.Thisbirdbecomespopularasithasabilitiesto

regeneratewhenitiswoundedandrenew itslifecyclebyburningitself

(LivingArtsOriginal,2010beginninghefightsagainstLordVoldemort.

HarryisdifficulttobebeatenbyLordVoldemort.EvenHallows,p.570).It

meansthatnomatterhow manytimesLordVoldemorttriestokillhim,

HarryPottercannotbekilledbecausehiswandgiveshim hispowerthrough

theabilityofrebirthandimmortal.Asaconcretebeing,thehollytreeis

consideredasanevergreentreewhichlastsforaboutfiveyearsandlives

untilfivehundredthattheevergreenhollytreeprotectsandrepelstheevil

(Sanders,2015).Thewandhasbecome7hewandbecomesashieldto

protectHarry.toharm oneanothersincetheirwandssharethesamecore,

phoenixfeathercore.Besides,thewandpeople.HecaststheShieldCharm

astheDeathEaters,Neville.Usinghisholly-woodwandwhichhappensto

beasymbolofaguardian,Harry,indeed,makeshimselftobecomeone.

Togetherwiththephoenixfeathercoreandthehollywood,thelengthofthe

wandcanbeasymbolofgreatintuitionorawareness representgreat

intuitionorawarenessoftheattachedperson(Decoz,2015).Havinggreat

intuitionorawarenessmeansthatthepersonisinstinctivelyawareinall

kindofsituations.ThismeaningThisquotationprovesthathisformer

teacheragreesthatHarryisgiftedwithagoodintuitionorinstinctemotion

whichhascountlessdefinitions.Lovecanbedefinedasastrongfeelingof

affectionandconcerntowardanotherperson,asthatarisingfrom kinship

orclosefriendship(TheAmericanHeritage,2013).poison,wakeup,wake

up±isassociatedwithlove(Bourn,2011).Redrepresentsastrongand
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intensefeeling.Thismeaningisuniversallyacknowledgedaspeoplealways

usethiscolorinalmostalloftheiraffectionatetimesinAlthough,Harry

doesnotexplicitlystatethathelovesDumbledore,butthroughhislife

savingactionandhiswand¶Vperformance,itisobviouslyshownthatHarry

delivershisstrongaffectionoflovetowardDumbledoreusinghiswand.

Thelovesymbolimotivatingaction.AccordingtoMichaelBoylan,amodern

philosopher,loveisanactionwhoseconceptleadspeopletochangeand

grow ashumanbeings.Lovemotivatespeopletobegoodasbettermen

(Chapman,2011yelled.ShehadabandonedherbabyvoicenowPotterand

theOrderofPhoenix,p.607).ItisprovedthatHarrycannotcastthedeathly

UnforgiveableCharm towardhisenemiesbecausehestillhaslovetobe

impartedtohisenemies.Hetriestoembracethataffectionatefeeling

towardshisenemiesevenwhenheattemptstodefeatthem.Besides,Harry,

indeed,developsaprofoundaffectionatefeelingtowardshiswand.Itis

shownthatinfiveyearsHarrytriestodefeathisenemies,hedoesnoteven

usehiswandtocastanydeathlycharm,especiallytheThreeUnforgivable

Charms.OtherfigurativeinterpretationinHarr\tosociologists,Colletand

Morrisey,generosityisdescribedasauniquehabitofgivingorthequality

willingnesstogiveandshare,theselfishness,thenobilityandmanygood

qualities.ItisshownwhenHarryandCedriccompeteinoneofthetasksof

TriwizardTournament.HehelpsCedriceventhoughhealreadyknowsthat

hisactioncouldgivehim nothingbutlossmotivesusingtheUnforgiveable

Charm,andhisrighteouswillinusingtheDisarmingCharm.Relationship

betweenHarryandHisWandandtheenemy,andsharingitspowerwiththe

ownercreateanideathatthewandisnotonlydepictedasmerelyanobject
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butalsoasalivingcreature.Withitsabilitytothink,recognize,choose,and

decide,thewandispersonifiedwithsomecharacteristicsofhumanbeing.

ofhismostcherishedobjectsthatheeverhas.Hetreatshisbrokenwand

cautiously as itis his precious one.Harry feels terrified,afraid and

overwhelmedwithfear.Thus,thesesignsindicatethatHarryandhiswand

essentiallyareexperiencinginterdependentrelationship.Psychologist,Dr.

Arriaga,alsosaysthatinterdependentrelationshipbetweenpartnersisbuilt

byhavingfrequentinteractionsoveranextendedtime(Arriaga,mentioned

bytheMinisterofMagic,whichshowsthatmostpeopleconsiderHarryas

theirherobecauseinearlyagehealreadyfacesVoldemortandremains

survived.Thesocietyindirectlydemandshim tobethatway,tobeastrong

herowhocandefeatVoldemortinrighteousway.His38wandhelpsHarry

gainhisconfidenceandpower.Theinterdependentrelationshipdoesnot

comeupandpersonality.Hiswandneedstolearnfrom Harrywhetherthe

charm isgoodorbadsoitcan.Thelimitationandthepreventionwhichare

madebyhiswandbecomeagreatfactorwhyHarrydependsonit.Harry

subconsciouslyneedshiswandtoactasareminderforhim abouthisgoal.

Whentalkingaboutinterdependentrelationshipotherandbeingaffectedby

other(Arriaga,2013).becomingtheonlyrighteousherowhocandefeat

Voldemort,Harryneedstoperform gooddeedsinordertohelporprotect

otherpeople.ThewandacknowledgeshiswillandgetsaccustomedtoHis

wand somehow gives him limitation in casting harmfulcharm which

indirectlyshowsthathiswand knowshishabitand settlesdown the

situationinarightandpeacefulway.Alongsidewiththeinteractionbased

ontheirneedtobesafe,secureandcomfortable.Withouthiswand,Harry
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feelsincapable,vulnerable,andinsecureasthewandistheonlymagical

toolwhichalwaysdoeswhathecommandsandwhathefeels.Withoutthe

wand,Harryisfightingbackallalone,withnosupport.Thesameneedalso

otherwizard.Itisshownwhenthewandactsandworksbyitsownaccord

in orderto protectHarry. The mostobvious feeling ofHarrybeing

connectedwithhiswandandviceversabecomesagreatfactorinbuilding

an interdependentrelationship.Itis also supported by Arriaga who

mentionsthattheneed ofbeing connected isafundamentalthing in

buildinginterdependentrelationship.Ashiswandresealed,redsparksflew

outofitsend.Harryknewthathehadsucceeded.́Thislineindicatesthat

Harrychooseshisphoenixwandoverthestrongestwandintheworld,Elder

Wand.HarryhaswontheElderWandownership,whichisknownasthe

mostpowerfulwandintheworld,buthestillinsistsonrepairinghisholly-

and-phoenixwand.Harrythrowsawaythemostvaluablewandintheworld

becausehefeelsmuchbetterusinghisoldwand.wayHarrytreatspower

showsthatheisinlinewithFoucault.AccordingtoFoucaultquotedby

Balan,powerisnotsomethingthatcanbeowned,butrathersomethingthat

actsandmanifestsincertainways(Balan,n.d).Powerisseenmoreasa

strategyratherthanapossession(ibid).LikeHarry,hebefriendshisown

wandandrefusestousethestrongestwandintheworld.Harryisnot

blindedbythethoughtofbeingpowerfulyettogetherwithhiswand,he

indirectlysetsupastrategytobecomepowerfulbyprotectingotherpeople

usinghisoriginalwand.Harryuseshispowerasastrategyandbecomesan

activesubjectratherthanbeingapuppetbytheideaofthepoweritself.

ThosecharacteristicsofinterdependentrelationshiphasshownthatHarry
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Potterandhiswandhasthiskindofrelationship.Theybothexperiences

manywaysofinteractions.Thefirstinteractionisdrivenbytheirresponses

tosocialsituations.Thesecondinteractionininterdependentrelationshipis

based on personality and temperamentalcharacteristics.The other

importantinteractionbetweenthetwopartiesisalsodrivenbytheneedof

securityandsafety.While,thelastinteractionistheneedtofeelconnected

withothers.Allofthem hasbeenexperiencedbyHarryandhiswand.

Therefore,IcanstatethatHarryandhiswandhaveaninterdependent

relationship toward each other of self-importance, an extreme

preoccupation with themselves,and lack ofempathy(Dvorsky,2014).

Narcissiststendtohavehighself-esteem astheybelievethattheyare

neededandimportantinthisworld.AccordingtoDvorsky,apsychologist,

there are some typicalbehaviors thatnarcissists usuallydo,such as

demandingconstantattentionoradmiration,takingadvantageofother

peopletoachievetheirowngoals,andreactingtocriticism withrage,

shame,orhumiliation(ibid).indirectlyshowsthatVoldemortisanarcissist

andheunintentionallyutilizeshiswandwiththesebizarrebehaviors.Some

ofhisbehaviorsareshownasheaddsthetitleµ/RUG¶infrontofhisname,

killspeopletomakehimselfinvincible,andreactstocriticism infury.really

doportraythosesymbols.RelationshipbetweenVoldemortandHisWand

TherelationshipbetweenVoldemortandhiswandisjustsimplyrelation

betweenobjectanditsowner,withoutanyemotionalattachment.Unlike

Harry,Voldemortutilizeshiswandpurelyasatangibleweapontoprotect

himselfandattackotherpeople.Voldemortperceivesthateverytimehe

casts a curse ora charm,his wand onlydelivers his powerwithout
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contributingitsownpower.Thesamephoenixbird,sobothwandscannot

fullyharm eachother.Thus,Voldemorttriestouseanotherwandbecause

hiswandcannotsatisfyhisurge.Logically,Voldemorthasutilizedhiswand

almostforhisentirelife,buthedoesnothaveanyattachmentwithhis

wand and easily searches foranotherstrongerwand.Even though,

Voldemortandhiswandsharethesimilarpersonalitytraits,theydonot

have any intimate interactions that make them inseparable.Since

Voldemortneverputhisaffectionatefeelingtowardshiswand,hiswand

alsodoesnotgiveanyotheractionsbesidesdeliveringhismagicalpower.

ThereisnointeractionbetweenVoldemortandhiswand.pain...theneyes

widenedwithshock±adense,smokyhandflew outofthetipofitand

vanished...theghostofthehandhehadmadeWormtail...moreshoutsof

pain ...andthensomethingmuchZandtip,agreat,grayishsomething,that

lookedbondwhichbasicallybenefitsHarrytoescapethebattle.From this

action,the wand simplyshowsthatthere are no connection between

Voldemortandhiswand.Therefore,Harrycaneasilywinthebattleofthe

twin-corewandsoverVoldemort.Hisactionofsearchinganotherstronger

wandalsorevealshowhetreatspower.Hiswandissymbolizedliterallyas

power.HepreferstouseElderWandratherthanhisownwand.Heglorifies

theimmensepowerkeptintheElderWandandforciblychoosestheElder

Wandwhichisownedbysomebodyelse.HeseeksforElderWand,atool

whichhasmassivepower,tomakehimselfinvincible.Whilehisenemy,

HarryPotter,actscoherentlywitKVoldemorthighlightswhattheMarxist

thinkerproposed. TheMarxiststendtoseepowerassomethingthat

institutionspossessanduseoppressivelyagainstindividualsandgroups.It
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meansthattheindividualwhopossessesthepowerisjustapuppetofthe

ideologyofbeingpowerfulpoweristheactorofallhisdoing.Heperceives

hispowerasapossession,assomethingownedbythoseinpower,thushe

canactimpulsivelyaccordingtohiswhimsanddesiresbyusinghiswand.

41TherelationshipbetweenVoldemortandhiswandcanbeconcludedas

noattachmentrelationship.ItisbecauseVoldemorthimselfdoesnotwant

todevelophisownfeelingstowardhiswand.Hejustusesitasatoolin

searchingtheultimatepowerinwizardryworld.Hisambitionblindshim in

developingthebondbetweenhim andhiswand.Itcauseshim cannot

embracehisownpowerthroughhiswand,whichisessentialforevery

wizard.

InThePhilosopher'sStone,Harryre-entersthewizardingworldat

age11andenrolsinHogwartsSchoolofWitchcraftandWizardry.He

befriends fellow students Ron Weasleyand Hermione Grangerand is

mentoredbytheschool'sheadmaster,AlbusDumbledore.Healsomeets

ProfessorSeverus Snape,who dislikes and bullies him.Harry fights

Voldemortseveraltimeswhileatschoolasthewizardtriestoregaina

physicalform.In GobletofFire,Harryis mysteriouslyentered in the

TriwizardTournamentanddiscoversitisatrapdesignedtoallowthereturn

ofVoldemorttofullstrength.InOrderofthePhoenix,Harryandseveralof

hisfriendsfaceoffagainstVoldemort'sfollowers,theDeathEaters.InHalf-

BloodPrince,HarrylearnsthatVoldemorthasdividedhissoulintoparts,

creating"Horcruxes"from variousunknownobjectstocontainthem.Inthis

way,hehasensuredhisimmortalityaslongasatleastoneHorcruxstill
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exists.[3]Two ofthese are destroyed:a diary destroyed by Harryin

ChamberofSecretsandaringdestroyedbyDumbledoreshortlybeforethe

eventsofHalf-BloodPrince.DumbledoretakesHarryalonginanattemptto

destroyathirdHorcrux,Slytherin'slocket.However,theHorcruxwastaken

byanunknownwizard,andupontheirreturn,Dumbledoreisambushedand

disarmedbyDracoMalfoy.DracocannotbringhimselftokillDumbledore,

soSnapedoesitinstead.

Harryisabouttoturnseventeenandwilllosehisdeceasedmother's

magicalprotection.OrderofthePhoenixmembersrelocatetheDursleysfor

theirprotection.HarryisbeingflowntoTheBurrow,withfriendsandallies

actingasidenticaldecoys.DeathEatersimmediatelyattack,and,inthe

ensuing battle,"Mad-Eye"Moodyand Hedwig are killed while George

Weasleyiswounded.VoldemortarrivestokillHarry,whosewandfendsoff

theattack.

Harry,Ron,andHermionepreparetohuntdownVoldemort'sfour

remainingHorcruxes.Eachisbequeathedanobjectfrom Dumbledore:a

GoldenSnitchforHarry,aDeluminatorforRon,andTheTalesofBeedlethe

Bard,forHermione.HarryisalsobequeathedtheSwordofGodricGryffindor,

buttheMinistryclaimsitneverbelongedtoDumbledore.DeathEaters

attackduringBillWeasleyandFleurDelacour'sweddingreceptionwhilethe

MinistryofMagicfallstoVoldemort.Thetriofleeto12GrimmauldPlace,

SiriusBlack'sfamilyhomethatwaslefttoHarry.
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TheydiscoverthatSirius'slatebrother,Regulus,wasthemysterious

R.A.B.whostoletheHorcruxlocketbutdiedintheprocess.Hishouse-elf

Kreacherwasunableto destroythelocket,which waslaterstolen by

MundungusFletcher.KreacherlocatesFletcher,whosaysthelocketwas

takenbyMinistryofficialDoloresUmbridge.InfiltratingtheMinistry,thetrio

stealthelocketfrom Umbridge,butGrimmauldPlaceiscompromisedin

theirescape.Theyfleetotheforestandareunabletodestroythelocket

and have no furtherleads.The locket'sdarknatureaffectsRon,who

abandonsthegroup.HarryandHermionelearnaboutDumbledore'spast

withdarkwizard,GellertGrindelwald.TheytraveltoGodric'sHollow,Harry's

birthplace.Theretheyare attacked byVoldemort'ssnake,Nagini,who

inhabitedBathildaBagshot'scorpse.Theyescape,butHarry'swandisbadly

damaged.Onenight,adoePatronusguidesHarrytoapondcontainingthe

Sword ofGodricGryffindor.When Harrytriesto recoverit,thelocket

tightens around his neck,nearlykilling him.Ron,guided back bythe

Deluminator,saveshim anddestroysthelocketHorcruxwiththesword.

InDumbledore'sbook,Hermioneidentifiesasymbolalsowornby

Luna Lovegood's fatherXenophilius Lovegood.He tells them ofthe

mythicalDeathly Hallows:the ElderWand,an unbeatable wand;the

ResurrectionStone,whichcansummonthedead;andanInvisibilityCloak.

XenophiliusfailstosaythatLunaisbeingheldcaptive.HesummonsDeath

Eaterstocapturethetrioinexchangeforhisdaughter'sfreedom,butthey

escape.TheyspeculatethatDumbledorewontheElderWandbydefeating

Grindelwald.Harry'sInvisibilityCloakisthethirdHallow,andhisSnitch
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containstheResurrectionStone.

ThetrioarecapturedandtakentoMalfoyManor.Bellatrixtortures

Hermione,believingtheystoleGryffindor'sswordfrom herGringottsvault.

Withhelpfrom Dobbythehouse-elf,theyescapetoBillandFleur'sseaside

cottage,alongwithfellowprisoners,includingLuna,MrOllivander,andthe

goblinGriphook.Duringtheescape,BellatrixfatallywoundsDobby,and

Harryhand-digsthehouse-elf'sgrave.HarryhasavisionofVoldemort

stealing the ElderWand from Dumbledore'stomb.The trio breakinto

Bellatrix'svault,believinganotherHorcruxisthere.WithGriphook'shelp,

theybreakin,retrieveHufflepuff'scup,andescape,thoughGriphooksteals

Gryffindor'sswordintheprocess.HarryhasanothervisionthatVoldemort

hasbeeninformedoftheheistanddecidestocheckhisHorcruxes.Harry

seesthatNaginiisaHorcrux,andanotherishiddenatHogwarts.

Dumbledore's brother,Aberforth,helps the trio enterHogwarts.

Voldemort,alertedtoHarry'swhereabouts,mountsanassaultonHogwarts.

The teachers and students mobilize to defend the school.Ron and

HermionedestroyHufflepuff'scupwithbasiliskfangsfrom theChamberof

Secretsandshareanimpulsivekiss.HarrydiscoversRavenclaw'sdiadem is

theHorcruxhiddenthere.ThetriofinditintheRoom ofRequirementbut

Draco,CrabbeandGoyleambushthem.Crabbeattackswithfiendfyre,but

isunabletocontrolit;thecursedfirekillshim anddestroysthediadem.

Meanwhile,manyalliesdieduringVoldemort'sassault,includingRemus

Lupin,NymphadoraTonks,andFredWeasley.
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TheElderWandresistsVoldemort'scommands.BelievingthatSnape,

havingkilledDumbledore,isitstruemaster,hehasNaginiattackSnapejust

asHarryarrives.Mortallywounded,SnapepasseshismemoriestoHarry.

Harryviewsthem inthePensieve.ThememoriesrevealthatSnapeloved

Harry'smotherand acted asa doubleagentagainstVoldemortin an

attempttoprotecther.Hewatchedoverthetrio,conjuringthedoePatronus,

influencedbyhisloveforLily,whoalsohadadoePatronus.Dumbledore

wasdyingaftermishandlingtheringHorcruxandhadplannedhis"murder"

atSnape'shands.HarryalsolearnsthatheisanunintentionalHorcrux,

unbeknownstto Voldemort,and mustdieto renderVoldemortmortal.

Before surrendering himself,Harryinstructs Neville Longbottom to kill

Nagini.Ontheway,heusestheResurrectionStonetoreunitewithhis

parentsandotherdeceasedlovedones.Hedropsthestoneashemeets

Voldemort,whocaststheKillingCurseonhim.

Harryawakensin a dreamlike location resembling King'sCross,

whereheisgreetedbyDumbledore.DumbledoreexplainsthatVoldemort's

originalKillingCurseleftasoulfragmentinHarry,causingtheirconnection.

ThelatestKillingCursedestroyedthatsoulfragment,allowingHarryto

returntolifeorto"goon".Harryreturnstolifeandfeignsdeath.Voldemort

callsforatruceatHogwartsanddemandstheirsurrender.Neville,however,

pullsGryffindor'sswordfrom theSortingHatandkillsNagini.

Thebattleresumes,withMollyWeasleykillingBellatrix.Harryreveals

himselftoVoldemortandengageshim inafinalbattle.Heexplainsthe
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ElderWand'sloyaltytransfersuponthedefeat,notthekillingofitsformer

master.Draco,notSnape,had been the ElderWand's master,having

disarmedDumbledorebeforeSnapekilledhim.HavingdisarmedDracoat

MalfoyManor,HarrynowcommandstheElderWand.Voldemortcaststhe

KillingCurseatHarry,butthespellrebounds,killingVoldemort.Before

returningtheElderWandtoDumbledore'stomb,Harryusesittorepairhis

oldwand.HekeepshisInvisibilityCloakandleavestheResurrectionStone

lostintheforest.

Nineteenyearslater,thetrioseetheirchildrenofftoHogwarts.Harry

andGinnyhavethreechildren:JamesSirius,AlbusSeverus,andLilyLuna.

RonandHermionehavetwochildren,RoseandHugo.Harry'sgodsonTeddy

Lupin,sonofRemusLupinandNymphadoraTonks,isfoundkissingBilland

Fleur's daughterVictoire;Draco and his wife are seeing offtheirson

Scorpius.Albusisdepartingforhisfirstyearandworrieshewillbesorted

into Slytherin.Harry reassures him,recounting Snape's bravery,and

revealingtheSortingHatcouldaccountforhiswishes.Ashisscarhasnot

hurtinnineteenyears,thenarratorconcludesthat"allwaswell".
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1.1.1Problem Identification

Identifyingtheproblem involvesrecognizingtheprimaryfocusofthe

analysis,delvingintothesymbolicelementswithinthebook.Thissuggests

a deeper examination of the allegorical meanings, motifs, and

representations presentin the narrative,aiming to uncoverlayers of

significance beyond the surfacestoryline.Thereare severalstagesof

problem identification:

- Exploring,thiskeywordindicatesthattheanalysiswillinvolvedeep

explorationorinvestigationofatopic.Itsuggeststhatreaderscan

expectacomprehensivereviewofthesymbolism inthenovel.

- Symbolism,thisisthemainfocusoftheanalysis.Symbolism refers

totheuseofsymbolsorsymbolstorepresentideas,concepts,or

deeper meanings. In this context, readers can anticipate

explanationsofhowsymbolsareusedinthenoveltoconveycertain

messages.

- J.K.Rowling’s NovelHarryPotterand the DeathlyHallows,this

indicatesthereferencematerialorobjectthatwillbeanalyzed.Inthis

case,thefocusisonJ.K.Rowling’sfinalHarryPotternovel,“Harry

PotterandtheDeathlyHallows.”Thisprovidesaspecificreference

frameworkfortheanalysisofsymbolism,indicatingthatreaderswill

explorethesymbolism foundwithinthenarrativecontextofthenovel.
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Theformulationoftheproblem forthistitleis:

1.WhatarethecolorsthatareusedassymbolsinHarryPotterandThe

DeathlyHallows?

2.How doesJ.K.Rowlingutilizecolorsymbolism throughout'Harry

Potterand the Deathly Hallows'to convey themes,character

development,andnarrativedepth?
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1.1.2Objective

Relatedtotheproblemsofthestudy,theobjectivesthewriterwants

toreachare:

1.To know aboutthecolorsymbolism from theHarryPotterandthe

DeathlyHallowsnovels.

2.Tointerpretthedeepermeaningsfrom thenovel.

1.1.3Scope

Thescopeofthetitleencompassesadetailedexaminationofcolors

symbolicelementspresentinthenovel.Thisincludesanalyzingsymbols

suchasobjects,characters,events,andsettings,aswellastheirrecurrent

themesandmotifs.Theexplorationextendstounderstandinghow these

symbolsareemployedbytheauthorthroughoutthenarrativetoconvey

deepermeanings,themes,andmassages.Additionally,thescopemaybe

involveexploringthecultural,historical,andliterarycontextthatinfluence

the interpretation of these symbol. Overall,the scope involves a
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comprehensiveinvestigationintothesymbolism withinthenoveltouncover

itssignificanceandenrichthereadersunderstandingofthetext.

1.1.4Significance

Thesignificancefrom thetitleliesinitspotentialtodeepenthe

reader’sunderstandingandappreciationofthetext.Bydelvingintothe

symbolism withinthenovel,readerscanuncoverhiddenlayersofmeaning,

thematic connections,and allegorical messages that may not be

immediatelyapparentonthesurface.Understandingthesymbolicelements

enrichesthereading experiencebyproviding insightsinto theauthor’s

intentions,theunderlyingthemesofthestory,andthebroaderculturaland

literarycontextsinwhichthenarrativeissituated.Exploringsymbolism

fosters criticalthinking skills as readers analyze and interpret the

significance ofvarious symbols within the narrative framework.The

significanceofexploringsymbolism inthisnovelextendsbeyondmere

literary analysis to enhance reader’s engagementwith the textand

stimulatedeeperreflectionsonitsthemesandmessages.
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CHAPTERII

LITERATUREREVIEW

Aliteraturereview onthetitle“ExploringColorSymbolism inHarry

PotterandtheDeathlyHallows”wouldinvolveexaminingexistingscholarly

works,articles,andcriticalanalysesthatfocusonthesymbolism withinthe

novel.Thischapterincludes:ArchetypalCriticism,SymbolicArchetype,and

PreviousStudies.

2.1RelatedTheory

The theoreticalframework encompasses severalkeytheoretical

approachesthatinform theanalysisofsymbolism withinthetext.Here’san

explanationofthetheoreticalframework.

Symbolism Theory,atthe core ofthe theoreticalframework is

symbolism theory,whichprovidesthefoundationforunderstandingtheuse

ofsymbolism in literature.This theory explores how authors employ
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symbolstoconveydeepermeanings,themes,andmessageswithintheir

narratives.In the contextof“Harry Potterand the Deathly Hallows,”

symbolism theoryguidestheanalysisofvarioussymbolicelementspresent

inthenovel,suchasobjects,characters,andevents(CharlesBaudelaire,

1857).

ArchetypalTheory,complementssymbolism theorybyidentifying

universalsymbolsandpatternsthatrecuracrossdifferentculturesand

literaryworks.Drawingfrom CarlJung’sconceptofarchetypes,thistheory

helpsidentifysymbolicmotifsin “DeathlyHallows”thatresonatewith

readersonasubconsciouslevel.Byrecognizingarchetypalsymbolssuch

asthehero’sjourneyorthebattlebetweengoodandevil,scholarscan

explorethedeeperlayersofmeaningembeddedwithinthenarrative(Carl

Jung,1960).

Reader-ResponseTheory,emphasizestheactiveroleofthereaderin

interpretingandcreatingmeaningfrom atext.Thistheoryacknowledges

thatreadersbringtheirownexperiences,beliefs,andculturalbackgrounds

totheinterpretationprocess,influencinghowtheyperceiveandunderstand

symbolswithinthenovel.Inthecontextof“HarryPotterandtheDeathly

Hallows,”reader-responsetheoryencouragesscholarsto considerhow

differentreadersinterpretthesymbolicelementsofthestoryandhow

theseinterpretationsshapetheirunderstandingofthetext(StanleyFish,

1970).

PsychoanalyticTheory,particularlyasdevelopedbySigmundFreud

andlatertheoristslikeJacquesLacan,offersinsightsintotheunconscious
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motivationsanddesiresofcharactersinliterature.Thistheorycanbe

applied to analyze the symbolic elements in “Deathly Hallows” as

reflectionsofcharactersinnerconflicts,fears,anddesires.Byexploringthe

psychologicaldimensions ofsymbolism,scholars can uncoverhidden

layersofmeaningwithinthenarrative(SigmundFreud,1905).

CulturalStudiesTheory,examinesthesocialandculturalcontexts

thatinfluence the production and reception ofliterature.This theory

considershowculturalbeliefs,historicalevents,andsocietalnormsshape

theinterpretationofsymbolswithinthenarrative.Inthecontextof“Harry

Potterand the Deathly Hallows,”culturalstudies theory encourages

scholarstoanalyzehowthesymbolicelementsofthenovelreflectbroader

culturaltrendsandthemes(StuartHall,1964).

Byintegratingthesetheoreticalapproaches,scholarscandevelopa

comprehensiveframeworkforexploringthesymbolism in“HarryPotterand

theDeathlyHallows”anduncoveringitsdeepermeaningsandsignificance

withinthecontextofthebroaderliterarylandscape.

TheresearchwillusesArchetypalSymboltheorybyCarlJung.

2.1.1ArchetypalCriticism

Archetypalliterary criticism is a type ofanalyticaltheory that

interpretsatextbyfocusingonrecurringmythsandarchetypes(from the

Greekarchē,"beginning",andtypos,"imprint")inthenarrative,symbols,

images,andcharactertypesinliteraryworks.Asanacknowledgedform of

literarycriticism,itdatesbackto1934whenClassicalscholarMaudBodkin
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publishedArchetypalPatternsinPoetry.

WhileFrazer'sworkdealswithmythologyandarchetypesinmaterial

terms,theworkofCarlGustavJung,theSwiss-bornfounderofanalytical

psychology,is,incontrast,immaterialinitsfocus.Jung'sworktheorizes

aboutmythsandarchetypesinrelationtotheunconscious,aninaccessible

partofthemind.From aJungianperspective,mythsarethe"culturally

elaboratedrepresentationsofthecontentsofthedeepestrecessofthe

humanpsyche:theworldofthearchetypes"(Walker4).

Jungiananalyticalpsychologydistinguishesbetweenthepersonal

and collective unconscious,the latter being particularly relevant to

archetypalcriticism.Thecollectiveunconscious,ortheobjectivepsycheas

itis less frequentlyknown,is a numberofinnate thoughts,feelings,

instincts,andmemoriesthatresideintheunconsciousnessofallpeople.

Jung'sdefinitionoftheterm isinconsistentinhismanywritings.Atone

timehecallsthecollectiveunconsciousthe"apriori,inbornformsof

intuition" (Lietch 998),while in another instance it is a series of

"experience(s)thatcomeuponuslikefate"(998).Regardlessofthemany

nuancesbetweenJung'sdefinitions,thecollectiveunconsciousnessisa

sharedpartoftheunconscious.

ToJung,anarchetypeinthecollectiveunconscious,asquotedfrom

Leitchetal.,is"irrepresentable,buthaseffectswhichmakevisualizations

ofitpossible,namely,thearchetypalimagesandideas"(988),duetothe

facttheyareataninaccessiblepartofthemind.Thearchetypestowhich

Jungrefersarerepresentedthroughprimordialimages,aterm hecoined.
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Primordialimagesoriginatefrom theinitialstagesofhumanityandhave

beenpartofthecollectiveunconsciouseversince.Itisthroughprimordial

imagesthatuniversalarchetypesareexperienced,andmoreimportantly,

thattheunconsciousisrevealed.

With the same death-rebirth myth thatFrazersees as being

representative ofthe growing seasons and agriculture as a pointof

comparison,aJungiananalysisenvisionsthedeath-rebirtharchetypeasa

"symbolicexpressionofaprocesstakingplacenotintheworldbutinthe

mind.Thatprocessisthereturnoftheegototheunconscious—akindof

temporarydeathoftheego—anditsre-emergence,orrebirth,from the

unconscious"

Byitself,Jung'stheoryofthecollectiveunconsciousaccountsfora

considerableshareofwritingsinarchetypalliterarycriticism;italsopre-

datestheheightofarchetypalliterarycriticism byoveradecade.The

Jungianarchetypalapproachtreatsliterarytextsasanavenueinwhich

primordialimagesarerepresented.Itwouldnotbeuntilthe1950swhenthe

otherbranchofarchetypalliterarycriticism developed.

Archetypalcriticism arguesthatarchetypesdeterminetheform and

functionofliteraryworks,thatatext'smeaningisshapedbyculturaland

psychological myths. Archetypes are the unknowable basic forms

personifiedorconcretizedinrecurringimages,symbols,orpatternswhich

mayincludemotifssuchasthequestortheheavenlyascent,recognizable

charactertypessuchasthetricksterorthehero,symbolssuchastheapple

orsnake,orimagessuchascrucifixion(asinKing Kong,orBrideof
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Frankenstein)--allladenwithmeaningalreadywhenemployedinaparticular

work.

Archetypalcriticism getsitsimpetusfrom psychologistCarlJung,

whopostulatedthathumankindhasa"collectiveunconscious,"akindof

universalpsyche,whichismanifestedindreamsandmythsandwhich

harborsthemesandimagesthatweallinherit.Literature,therefore,imitates

notthe world butratherthe "totaldream ofhumankind."Jung called

mythology"thetextbookofthearchetypes"(qtd.inWalker17).

Archetypalcritics find New Criticism too atomistic in ignoring

intertextualelementsand in approaching thetextasifitexisted in a

vacuum.Afterall,werecognizestorypatternsandsymbolicassociationsat

leastfrom othertextswehaveread,ifnotinnately;weknow how toform

assumptionsandexpectationsfrom encounterswithblackhats,springtime

settings,evilstepmothers,andsoforth.Sosurelymeaningcannotexist

solely on the page ofa work,norcan thatwork be treated as an

independententit

Archetypalimages and story patterns encourage readers (and

viewersoffilmsandadvertisements)toparticipateritualisticallyinbasic

beliefs,fears,andanxietiesoftheirage.Thesearchetypalfeaturesnotonly

constitutetheintelligibilityofthetextbutalsotapintoalevelofdesiresand

anxietiesofhumankind.

Inthissection,theresearcherwillexplainaboutarchetypalcriticism

anditsimportancetoresearch.First,thissectionincludesthedefinitionsof
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archetypalcriticism (mainlyarchetype)from severaltheorists.Startingfrom

JamesFrazerwithhisDisciplineofAnthropology,CarlJungwithhisstudy

ofTheUnconsciousnessPartofthePsyche,tofinallyNorthropFryewithhis

AnatomyofCriticism (Chirila,2011).Thenfinally,thissectionincludes

whichcriticism theresearcherusesforthecurrentstudyalongwiththe

reason.Archetypalcriticism wasoriginallyemployedinthedisciplineof

anthropologybySirJamesGeorgeFrazer(Chirila,2011).Itisprovenbyhis

bookentitledTheGoldenBoughwhichwaspublishedin1890whichistwo

decadesearlierthanCarlJungstudyinpsychology.Inhisbook,Frazerdid

notmentionexplicitlyaboutwhatisarchetype.However,itisregardedas

archetypebecauseitisbasedonChirila’sstatementbasedonFrazer’sbook,

“Thesheerubiquityofcertain archetypalpatternsin mythicstructures

suggestspsychicparallelsbetweenotherwisedisparatelanguagesand

cultures.”Thus,in certain mythic structures,there willbe common

archetypalpatternthatlinkpeoplethroughlanguages,cultures,races,and

ages.Frazershowsanexampleofarchetypalpatternbyrelatinghumankind

with forcesofnature,asstated byChirila(2011),“TheGolden Bough

appropriately begins with a study of humankind's exploration and

interpretationofitsrelationshiptotheforcesofnature.”Hesaidthatthe

archetypalpattern between humans and the forces ofnature is the

contradictorybeliefthathumanity,althoughbeingthreatenedbyauniverse

withpowersbeyonditsunderstanding,isabletocommanditbyitsintellect

andimagination(Chirila,2011).Forinstance,thecircusmanwhobelieved

themselvesabletomasterthewildanimalsusinglashesandwhipwhile,in

contrast,also feared theirpower.Two decadeslater,CarlGustavJung
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developed archetypalstudyin the area ofpsychology,“based on the

hypothesis that inherited psychical images influenced human

consciousnesson a personaland collective scale.”(Chirila,2011).He

defines archetype as collective unconsciousness. The collective

unconsciousnessisinheritedfrom ourancestors.Therefore,itdoesnot

developindividually.Itexistsexclusivelyattherootofourpsychesintheir

originalform.According to De Coster(2010)stated his bookentitled

MeditationTriangleUnits,“Theyaretheancient,unconscioussourceof

muchthatwethink,do,andsayashumanbeings.Theyarethe"givens"in

ourpsychologicalmakeup,thepatternsthatshapeourperceptionsofthe

world,thefurnishingsthatarepresentinourpsychologicalhomefrom the

momentofbirth.”

Stennudd (2012)stated aboutJung and his archetype in his book

entitledTarotUnfolded,“Heclaimedthatthesearchetypesarethesame

throughhistoryandineveryculture,almostasifincludedinthehuman

genome.Bystudyingthearchetypesandtheirrepresentings,wecanlearn

tounderstandourselves.”Thus,theterm ofhisarchetypeisthesametoall

culture.Itiscommontoallpeoplearoundtheworldindifferentagesand

races.Eventhoughtherewillbeslightlydifferentintellingandretellingmyth

andfairytaleoftheworld,therewillbeapatternwhichisallthesametoall

cultureandraces.Archetypeswillpresentthemselvesalwayseverywhere.

Later,on1957NorthropFryepublishedAnatomyofCriticism.Hefocused

moreontheusesofarchetypalcriticism.Thiskindofcriticism startedin

theearly1900s.Northrop Fryewasresponsibleforprovidingaproper

theoreticalform totheconceptofarchetypalcriticism.Althoughhismost



28

importantworkinthefieldishis‘AnatomyofCriticism’.However,the

initiation ofhis effective workin the field began with his essay‘The

Archetypes ofliterature’.ArchetypalCriticism by Frye replaced New

Criticism asthemostimportantmodeofanalysisofliterarytexts.This

situationcontinuedtillStructuralism andSemioticscameintoforceasthe

majormodesofcriticism (Dahiya,2016).Inthisstudy,theresearcherwill

usearchetypetheorybyCarlJung.Theresearcherchoosesthistheory

becausethetheoryisrelevanttothecurrentstudy.Thus,ratherthanJames

FrazerwhosearchetypeisfocusedonculturalmythologiesorNorthropFrye

whofocusesonprovidingapropertheoreticalform to theconceptof

archetypalcriticism,CarlJung archetype theory is more focused on

psychologicalanalysis(Chirila,2011).

2.1.3ArchetypalSymbol
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Jungianarchetypeconsistsofmythologicalthemes,whichprojected

outside,create myths and symbols.De Coster (2010) argued that

archetypes are visualsymbols orenergetic imprints thatexistin our

psyches.Jung believe thatsymbols are combined togetherwith the

archetypesandthecollectiveunconsciousandtheyarerecognizedasthe

languageofthesoul(Adamski,2011).According to Chirila(2011)the

archetypesbecomesymbols,capableofenteringintodialoguewiththe

psycheand providing insightinto thedeeperrepresenting behind their

presence.Jung defines the symbols as a ‘living thing’expressing

‘somethingthatcannotbecharacterizedinanyotherorbetterway’,butmay

yetarouse historical,philosophical,‘intellectualoraesthetic interest’

(Bradshaw andStorm,2013).AccordingtoJung,theconceptofcollective

unconsciousnessisallthesameeverywhereinallindividual,nomatterif

the people have different culture. The content of collective

unconsciousness in Jungian archetype are genetic predispositions to

imagesandformsortemplatesthatplaysevereroleinshapingpeople

worldview andthewaypeoplerespondtotheworld(Brown&Hannigan,

2006).Archetypeisuniversalthatcanaffectindividualsrecognizeand

memorizetheconnectionbetweensymbolsandwordsthatportraysthe

concept.Thus,these archetypalsymbols are existing in the collective

unconsciousness,peoplecan recallthecorrectrepresenting archetypal

symbols.Foster(2014)statedthatifwewanttounderstandarchetypal

symbols,thefirstwehavetodoisconsiderourpast-ourearliestancestors.

Thetheoryofarchetypesexplainshowthesymbolsicrepresentingsinmyth

influenceourunconsciousmindfrom phycologicalpointofview (Chang,
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Boladeras,&Català,2013).Theystatedthatarchetypalsymbolsism isa

kind ofknowledge thatsupports the cognitive process forcreating

subjectiveworld-viewtowardsthephysicalworldwelivein.Atfirst,symbols

havenopsychologicalrepresenting.However,therepresentingwillemerge

whenapersonstartstoliveinthisworld.Apersonwillliveinasocietywith

manypeoplethatsharethesameculture,samelanguages,samevalue

system,andthesamewaysofthinking.AccordingtoChang,Boladerasand

Català(2013)therepresentationofsymbolswouldvarydependonwhich

layers ofknowledge are adopted to help experiencing procedure.The

knowledgeoftherepresentingofsymbolsisnotalwaysgiventhrough

education,howevertheknowledgemoreoftengainedthroughlivingwithit.

The deepest level of knowledge is inborn with the collective

unconsciousness,appearingevenbeforeanyconsciousnessisbuilt,the

essentialcomponents of the collective unconsciousness,archetype,

representthe universaltendencyofhow human thinkand acttoward

physicalworld(Chang,Boladeras,&Català,2013).Thelevelofknowledge

willconstructfundamentalstructure thatcan shape people worldview,

whichprovideavalidinterpretationforthephenomenonthatmanysymbolic

contentsinancientmyths.Inthissense,archetypalsymbolism canbe

definedasauniversalknowledgeofsymbolsthatdescribeshow these

universalsymbolicrepresentingofthephysicalworldisrevealedtohumans

andrepresentedinmyth,cultureandreligionacrosstime(Chang,Boladeras,

&Català,2013).
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2.1.4PreviousStudies

Theresearcherfoundfourpreviousstudieswhicharerelevantwith

thecurrentstudy.ThefirstisastudybyJohannaSörensen(2013)underthe

titleArchetypesandStereotypesinJ.K.Rowling’sHarryPotterSeries.The

researcher'sobjectsofstudyareallHarryPotterbooksfrom thefirstbook

untiltheseventhbook,theresearcherusedArchetypalheronarrativeand

gender stereotypes theory by Jung and Frye.The researcher used

hermeneuticalapproach as method.She focus on choosing shorter

passageinthesevennovels,theresearcherultimatelychoosespassages

onafewcriteria:first,passagesthatarecenteredonHarry’sheroicfeatures,

and when hedeviatesfrom thearchetypalhero narrative.Second,the

passageshaverelatedtodifferencesbetweengender,thatiswhenthe

femalecharactersand themale charactersweretreated differentlyor

unfairlyinsimilarsituation.TheresultsofthestudyarethatHarryPotter

caneasilybedescribedastheArchetypalHero.However,Harrypossesses

thecharacteristicsthatultimatelyseparatehim from theArchetype,heisa

complexcharacter,which cannotbe reduced to a simple Archetypes.

Furthermore,thefemalecharactersinthenovelsarenotportrayedinaclear

negativemanner,theyaresometimesmadeinferiortothemalecharacters.

Thecharactersinthenoveldisplaybothfeminineandmasculinetraits

throughouttheseries.TheresearcherstatedthatRowlingconformstothe
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stereotypes,andinsomeinstancesshebreaksthem.Thesecondisastudy

byPaulaSoaresFariaunderthetitleTheJourneyoftheVillainintheHarry

Potterseries:AnArchetypalStudyofFantasyVillains.Theobjectsofthis

studyarethatallHarryPotternovels,from thefirstnovelsuntilthelast

novels.TheresearcherusedArchetypaltheorybyCarlJungandonthe

patterntracedfortheherobyCampbell.Theresearcherfocusesonthe

journeys both villain and hero is compared forthe proposition ofa

contemporaryunderstandingofthevillainArchetype.Theresultofthestudy

isthatasincomparisontotheherojourney,thevillainArchetypeisusually

considerablyunderdeveloped.Despitetheirvariablerepresentations,the

villainis,ultimately,arepresentationoftheunknown,ofthatwhichcannot

beunderstood,butshouldbevanquished.VillainArchetypeshowsthis

character as a person or entity that suffered injustices and is

misunderstood.ThethirdisastudybyShobhaRamaswamyunderthetitle

ArchetypesinFantasyFiction:AStudyofJ.R.R.TolkienandJ.K.Rowling.

TheresearcherobjectsofstudyareJ.R.R.Tolkin'sthree-partnovelsofepic

dimensions,TheLordoftheRings,andJ.K.Rowling’sallHarryPotter

novels.TheresearcheruseArchetypalbyCarlJung.Inthisstudy,the

researcherdoesseveralthingstoelaboratethestudy.First,shearguesthat

theprotagonistoffantasyfitintoseveralcommonpatterns.Second,she

elaboratedtheArchetypalpatternofthequestorjourneywhichiscentralto

fantasyfiction.Third,she showed thatfantasistsare attracted to the

universalconflictbetween'good'and'evil'.Theresultsofherstudyare:first,

she discovered thatfantasyliterature is highlyhero-centric in nature.

Second,themotifofthejourneyiscentraltofantasyliteratureandthis
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formsthebasisoftheherojourney.Third,thethemeofconflictbetween

'good'and'evil',whichiscentraltobothTheLordoftheRingsandtheHarry

Potterseries,givesaprominentplacetothevillain.Thelastisastudyby

FirdaAmaliaundertittleArchetypalHeroasReflectedinHarryPotter's

CharacterinJ.K.Rowling’sHarryPotterHeptalogy.Theresearcherobjects

ofstudyareallHarryPotternovelsfrom thefirstnoveluntilthelastnovel.

TheresearcheruseArchetypetheorybyCarlJung.Theresearcheruses

descriptive qualitative design.The researcheridentified the characters

ArchetypeandsituationalArchetypalheroinHarry'scharacter,thenthe

researchercompare between HarryPotterstoryand Jung's Archetype

theoryvanquished.VillainArchetypeshowsthischaracterasapersonor

entitythatsufferedinjusticesandismisunderstood.Thethirdisastudyby

ShobhaRamaswamyunderthetitleArchetypesinFantasyFiction:AStudy

ofJ.R.R.TolkienandJ.K.Rowling.TheresearcherobjectsofstudyareJ.

R.R.Tolkin'sthree-partnovelsofepicdimensions,TheLordoftheRings,

andJ.K.Rowling’sallHarryPotternovels.TheresearcheruseArchetypal

byCarlJung.Inthisstudy,theresearcherdoesseveralthingstoelaborate

thestudy.First,shearguesthattheprotagonistoffantasyfitintoseveral

commonpatterns.Second,sheelaboratedtheArchetypalpatternofthe

questorjourneywhichiscentraltofantasyfiction.Third,sheshowedthat

fantasistsareattractedtotheuniversalconflictbetween'good'and'evil'.

Theresultsofherstudyare:first,shediscoveredthatfantasyliteratureis

highlyhero-centricin

nature.Second,themotifofthejourneyiscentraltofantasyliteratureand

thisformsthebasisofthehero journey.Third,thethemeofconflict
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between'good'and'evil',whichiscentraltobothTheLordoftheRingsand

theHarryPotterseries,givesaprominentplacetothevillain.Thelastisa

studybyFirdaAmaliaundertittleArchetypalHeroasReflectedinHarry

Potter'sCharacterinJ.K.Rowling’sHarryPotterHeptalogy.Theresearcher

objectsofstudyareallHarryPotternovelsfrom thefirstnoveluntilthelast

novel.TheresearcheruseArchetypetheorybyCarlJung.Theresearcher

usesdescriptivequalitativedesign.Theresearcheridentifiedthecharacters

ArchetypeandsituationalArchetypalheroinHarry'scharacter,thenthe

researchercompare between HarryPotterstoryand Jung's Archetype

theory.

2.2ReviewofRelatedResearch

Review ofpreviousresearchsomestudiesarereviewedhere.one

writerwhoanalyzesthesymbolsareMardiyanahNastaetal(2020).Their

researchentitledSymbolsofTheDeathlyHallowsinJ.K.Rowling’s.This

researchstudyaboutsymbolism.Thisresearchaimedtodescribewhatthe

DeathlyHallowssymbolizedinJ.K.Rowling’snovel.Thisresultofthis

researchwereTheDeathlyHallowssymbolizedthethirstofthegreatest

powerwhichcouldmaketheownerimmortal,butforHarryPotterthey

symbolizedatest,whichtestedhismissiontodefeatVoldemort.


