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APPENDICES 

Appendix I 

Biography of the Author 

 Chad Hayes and Carey Hayes are screenwriters and producers known for 

their work in the horror genre. Both were born on April 21, 1961, in Portland, 

Oregon, and grew up in the United States, where they developed a love for 

storytelling and the world of filmmaking from a young age. Their career began with 

writing scripts for various projects in the entertainment industry, but their 

breakthrough came when they co-wrote the screenplay for the horror film "The 

Conjuring" (2013), directed by James Wan. The film received critical acclaim and 

commercial success, establishing Chad and Carey Hayes as prominent figures in the 

horror genre. 

They also received several awards for their contributions, including 

nominations for the Saturn Awards in the Best Writer category. Following the 

success of "The Conjuring," they continued to collaborate on various projects in the 

same genre, including the sequel "The Conjuring," and contributed to other horror 

films, showcasing their talent in creating gripping and chilling narratives. Their 

contributions have established their position as influential figures in the world of 

horror filmmaking. 

 

Appendix II 

The Summary of the Movie Script 

In a vast farmhouse in Rhode Island in 1971, the Perron family, consisting of 

husband and wife Roger and Carolyn Perron and their five daughters, had just moved 

into their stunning new home. Initially, an atmosphere of excitement and hope filled 
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their new home, but happiness quickly turned to tension as strange events began to 

unfold around them. Strange sounds, mysterious shadows, and a sense of unseen 

presence began to haunt the family, triggering deep fear and anxiety. 

Andrea Perron, the eldest daughter of the family, witnessed and became a 

direct victim of the disturbing supernatural activity. She witnessed frightening 

apparitions and heard unexplainable sounds, which convinced her even more that 

their new home was inhabited by evil and terrifying forces. In an effort to seek 

answers to the mystery threatening her family's safety, Carolyn decided to seek help 

from paranormal experts. 

Renowned paranormal investigators, Ed and Lorraine Warren, were invited to 

investigate the troubled Perron home. Using scientific tools and their extraordinary 

instincts, Ed and Lorraine entered the house filled with dark and frightening aura. 

They discovered that the house was a place where tragic events and crimes occurred, 

and an evil force was trapped within, waiting to unleash terror on anyone who dared 

to set foot inside. 

As the investigation continued, Ed and Lorraine found that the Perron family 

was in real danger, and they had to act quickly to protect them from the unseen 

threat. Using their knowledge of the supernatural world and their belief in the power 

of love and goodness, the couple began to battle the darkness threatening to destroy 

the Perron family. In a journey full of risks and uncertainties, they faced demons 

from the past trying to destroy them. However, with strong determination and 

unwavering courage, Ed and Lorraine Warren were determined to drive out the evil 

force and bring peace back to the home disturbed by darkness. 
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Appendix III 

The Characters of the Movie Script 

1. Ed Warren (played by Patrick Wilson): Ed Warren is a paranormal 

investigator and demonologist. Alongside his wife, Lorraine, he investigates 

supernatural occurrences and helps people plagued by demonic entities. Ed is 

portrayed as compassionate, knowledgeable, and deeply committed to his 

work. He is also protective of his wife and family. 

2. Lorraine Warren (played by Vera Farmiga): Lorraine Warren is Ed's wife 

and also a paranormal investigator. She possesses psychic abilities that allow 

her to perceive supernatural phenomena and communicate with spirits. 

Lorraine is depicted as empathetic, intuitive, and devoted to her husband and 

their mission to help those in need. 

3. Roger Perron (played by Ron Livingston): Roger Perron is the husband of 

Carolyn Perron and the father of their five daughters. He works as a truck 

driver and is initially skeptical of the paranormal occurrences in their new 

home. However, as the events escalate, he becomes increasingly concerned 

for the safety of his family and seeks help from the Warrens. 

4. Carolyn Perron (played by Lili Taylor): Carolyn Perron is Roger's wife 

and the mother of their five daughters. She is depicted as loving and nurturing 

but becomes deeply affected by the sinister presence in their new home. 

Carolyn experiences intense paranormal activity and fears for the safety of 

her family, prompting her to seek assistance from Ed and Lorraine Warren. 

5. The Perron Daughters: The Perron family has five daughters: Andrea, 

Nancy, Christine, Cindy, and April. While each daughter plays a role in the 
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story, the focus is primarily on Andrea, the eldest, who becomes increasingly 

affected by the supernatural occurrences in their home. 

6. Bathsheba Sherman: Bathsheba Sherman is the malevolent spirit haunting 

the Perron family's farmhouse. She was a 19th-century woman accused of 

witchcraft and child sacrifice, and her tormented soul seeks to possess 

Carolyn Perron and wreak havoc on the family. 

 


